Of the overlapping generation of painters who died between the mid 60s and 80s, there are only a handful who had strong Maine affiliations and whose names are easily recognizable to us today. They include Fairfied Porter, Carl Sprinchorn, Karl Schrag, Stephen Ednier, Andrew Winter, and William Kienbusch. We also remember William Zorach and Bernard Langalis, who were best known as sculptors, but were also fine painters. And, of course, there is Andrew Wyeth, who is still living. Each man had an individual style and they all made deep commitments to interpreting the Maine landscape.

Arthur Thompson unquestionably belongs in this special brotherhood. I have known his work for well over a quarter century. It is with great honor that The New O’Farrell Gallery presents this exhibition of Thompson’s work.

Of all the artists mentioned above, Thompson was really one of the most committed to Maine as he spent four decades of his life living permanently down east.

As Thompson matured as an artist working primarily in the medium of oil pastel, he outgrew his earlier influences and honed his skill and insight in interpreting both the coastal and inland areas of Maine in a way that seems to have hit the essence of Maine as well as any of the rtists mentioned above. He really was a Modernist… In his early watercolors, we see his debt to John Marin. In his mature oil pastels..I doubt that [Marsden} Hartley will come to mind for most people unless they take the time to get to know Arthur Thompson better.

I have owned some of his oil pastels for a long time and I never tire of looking at them. He was an artist with strong sensibilities who merits a lot more of our attention.

Chris Huntington

